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New World Documentaries
Finding Vivian Maier
Directed by John Maloof & Charlie Siskel
2013, USA, 83 min
Wednesday, July 2 / 7 pm
Thursday and Friday, July 3 & 4 / 9 pm
Saturday, July 5 / 7 & 9 pm
Wednesday, July 9 / 7 pm
“Mind-boggling… her portraits of urban
life surely rank among any of the greatest
photographers… an absolute must
see.” — BRANDY DEAN
Back by popular demand, this remarkable
character portrait of photographer Vivian
Maier sold out almost every show at its
recent screening. When Vivian Maier
died in 2009 at age 83, she left behind
more than 100,000 negatives of her street
photography — images that she scarcely
shared with anyone. She had spent most of
her adult life as a nanny with no spouse, no
children of her own, and no close ties. Her
photographs and belongings were hidden in
storage, until the rent came overdue and the
facility auctioned them off. They might have
vanished into obscurity were it not for the
intervention of John Maloof, a 26-year-old
amateur historian in Chicago, who purchased
a box of her unidentified photographs and
became obsessed by what he discovered.

Doc of the Dead
Directed by Alexandre O. Phillipe
2014, USA, 82 min
Thursday – Saturday, Jul 31 – Aug 2 / 9:15 pm
Sunday, August 3 / 7 pm
Wednesday, August 6 / 7 pm
Thursday, August 7 / 9:15 pm
Bring your ticket from Doc of the Dead and get
in for $5 to a special late night screening of Night
of the Living Dead (pg. 4)
“A fun trip... energetic, informative, and just a
darn good time.” — ALLEN ALACHAR
A thoroughly entertaining look at the ever
growing zombie culture beginning with early
zombie films like the 1930’s film White Zombie
and influences from Haitian and African
voodoo rituals to the seminal George A.
Romero classics Night of the Living Dead and
Dawn of the Dead. The film features excerpts
and interviews with veterans like Romero,
Simon Pegg and Bruce Campbell to The Walking
Dead comic book and TV show creator Robert
Kirkman. The film covers the contemporary
zombie scene ranging from Peter Jackson’s
Dead Alive and Shaun of the Dead to the modern
expression of the zombie walk.
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NEW WORLD DOCUMENTARIES

↑ 112 Weddings

112 Weddings

For No Good Reason

Directed by Doug Block
2014, USA, 90 min

Directed by Charlie Paul
2012, UK, 89 min

Friday & Saturday, August 8 & 9 / 7 pm
Wednesday, August 13 / 7 pm
Friday & Saturday, August 15 & 16 / 9 pm

Friday & Saturday, August 8 & 9 / 9 pm
Sunday, August 10 / 7 pm
Thursday, August 14 / 9 pm

“Quirky, entertaining and heartwarming.”
— TORONTO FILM SCENE

Ralph Steadman is the last of the original
Gonzo visionaries. He is best known for
his remarkable scathing artwork which
accompanies Hunter S. Thompson’s
literary masterpiece Fear and Loathing in Las
Vegas. Director Charlie Paul spent 15 years
meticulously amassing the footage and
creating the remarkable animations for the
film to match the same anarchic energy,
anger and free spirit of Steadman’s pictures.
Through Johnny Depp’s lead in this intimate
portrait, we are able to reach to the heart of
what makes this artist tick, his friendships and
fallings out, his love for art and his passion for
civil liberties. This is an inventive, energetic,
occasionally harrowing but inspiring and
uplifting film with contributions from Terry
Gilliam, Richard E. Grant and music from All
American Rejects, Jason Mraz, Ed Harcourt
and Crystal Castles.

For the past two decades, acclaimed
documentary filmmaker Doug Block (51 Birch
Street, The Kids Grow Up) has helped support
himself by shooting weddings. Hired for his
intimate documentary style, he found himself
emotionally bonding with his wedding
couples on their big day, only to send off
their videos and never see them again.
Many years and 112 weddings later, having
long wondered what’s become of their
marriages, Block begins to track down some
of his favorite couples. Juxtaposing rapturous
wedding day flashbacks with remarkably
candid present-day interviews, 112 Weddings
explores timeless themes of love and marital
commitment.

↑ A Film About Coffee

↑ The Great Flood

↑ We Are Here

The Great Flood

A Film About Coffee

We Are Here (Jesteśmy Tu)

Directed by Bill Morrison
2012, USA, 80 min

Directed by Brandon Loper
2014, USA, 67 Min

Directed by Francine Zuckerman
2013, Canada, 82 min

Thursday – Saturday, August 21 – 23 / 9 pm
Sunday, August 24 / 7 pm

Friday & Saturday, August 22 & 23 / 7 pm
Wednesday & Thursday, August 27 & 28 / 7 pm

“Hypnotic, playful, wildly evocative… masterfully
assembled; A terrific achievement.” — L.A. TIMES

Enjoy a free iced-coffee courtesy of Parlour Coffee on
opening night

Friday – Sunday, August 29 – 31 / 7 pm
Wednesday, September 3 / 7 pm
Thursday, September 4 / 9 pm

The Mississippi River flood of 1927 was the
most destructive river flood in American
history, cited as the Hurricane Katrina of
its day. The shared legacy of this disaster
was the displacement of sharecroppers to
the northern cities of Memphis, Detroit and
Chicago, fueling the evolution of acoustic
blues to electric blues. Experimental
filmmaker Bill Morrison (Decasia) scoured
film archives across the United States and
discovered beautiful monochromatic footage
of the flood which he reassembled to create
an amazing portrait of a forgotten time and
place. The stunning new music score with
its hints of blues, gospel and jazz by guitarist
composer Bill Frisell brings out the tragedy
and heroism of the event.

A love letter to, and meditation on, specialty
coffee. It examines what it takes, and what it
means, for coffee to be defined as “specialty.”
The film whisks audiences on a trip around
the world, from farms in Honduras and
Rwanda to coffee shops in Tokyo, Portland,
Seattle, San Francisco and New York. Through
the eyes and experiences of farmers and
baristas, the film offers a unique overview of
all the elements — the processes, preferences
and preparations; traditions old and
new — that come together to create the best
cups. This is a film that bridges gaps both
intellectual and geographical, evoking flavour
and pleasure, and providing both as well.

Meet Ania, a young woman celebrating her
newly discovered Jewish identity, dedicated
to building her life in Warsaw. Meet Henryk,
at 97 he is one of two survivors in a small
town that was once half Jewish. Meet Leslaw,
he had to come out twice, as Jewish and as
gay. Meet Larysa, who came out as a Jew in
her 40’s and is haunted by the death that
surrounds her. Meet Irena, a survivor of the
Warsaw ghetto who lost her entire family
and for 50 years chose to live her life as a
non-Jew. We Are Here is about how a country,
a people, a community and individual families
are impacted by the events of World War
II. This groundbreaking film excavates the
fragile, shaky rebirth of Polish Jewish life in
the shadow of the Holocaust.

generously sponsored by Parlour Coffee

NEW WORLD DOCUMENTARIES
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Canadian & International Features
Like Father, Like Son (Soshite chichi ni naru) *

Bethlehem*

Directed by Hirokazu Koreeda
2013, Japan, 120 min
* Japanese w/English subtitles

Directed by Yuval Adler
2013, Israel, 99 min
* Hebrew and Arabic w/English Subtitles

Wednesday – Saturday, July 30 – August 2 / 7 pm
Thursday, August 7 / 7 pm

Thursday – Sunday, August 14 – 17 / 7 pm
Wednesday, August 20 / 7 pm

“A tender poem about the ebb and flow of paternal love.”
— ROBBIE COLLIN, THE TELEGRAPH

Official Israeli Academy Award® Submission —
Best Foreign Language Film

The moving story of a man who finally faces himself when he encounters
an unexpected wall for the first time in his life. Ryota has earned
everything he has by his hard work and believes nothing can stop him
from pursuing his perfect life as a winner. Then one day, he and his wife,
Midori, get an unexpected phone call from the hospital. Their 6-year-old
son, Keita, is not their son — the hospital gave them the wrong baby.
Ryota is forced to make a life-changing decision, to choose between
nature and nurture. Seeing Midori’s devotion to Keita even after learning
his origin, and communicating with the rough yet caring family that has
raised his natural son for the last six years, Ryota also starts to question
himself: has he really been a ‘father’ all these years.

“Powerful… a complex and nuanced examination of the conflicted
loyalties and dangerous relationships that characterize daily life in the
Middle East, featuring remarkably strong, charismatic performances by
a host of mostly non-professional actors.” — MIKE D’ANGELO, AV CLUB

Night of the Living Dead
Directed by George A. Romero
1968, USA, 96 min
Friday & Saturday, August 1 & 2 / 11:30 pm

Bethlehem relates the suspenseful story of the complex relationship
between an Israeli Secret Service officer and his teenage Palestinian
informant. Shuttling back and forth between conflicting points of
view, the film is a raw portrayal of characters torn apart by competing
loyalties and impossible moral dilemmas, giving an unparalleled
glimpse into the dark and fascinating world of human intelligence.
Bethlehem gives an unparalleled, authentic portrait of the complex
reality behind the news.

Tom at the Farm (Tom à la ferme)
Directed by Xavier Dolan
2013, Canada, 111 min
* French w/English subtitles

Bring your ticket from Doc of the Dead (pg. 2) and get in for $5!
After Doc of the Dead join us for a late night screening George A.
Romero’s classic Zombie film that started it all. A group of people
barricade themselves inside a farmhouse to escape flesh eating
zombies who are roaming the countryside in search of more victims.
Despite numerous sequels and remakes this highly influential classic
still sets the standard. Shot on an old Arriflex camera on a shoestring
budget, this B&W classic is still the best and most horrifying of all of
the zombie movies.

Thursday – Saturday, August 28 – 30 / 9 pm
Thursday, September 4 / 7 pm
“An improbably exciting match of knife-edge storytelling and a florid
vintage aesthetic. Dolan’s most accomplished and enjoyable work to
date.” — VARIETY
Making his feature debut at Cannes at the astonishing age of 20 with
I Killed My Mother, director Xavier Dolan is now the leading director of
the Québec new wave. His recent feature at Cannes (Mommy) shared
the Jury Prize with Jean Luc Godard. This film, influenced by Alfred
Hitchcock is a suspense thriller in which Tom (played by Dolan) goes
to the countryside for the funeral of his boyfriend only to become
embroiled in the family relationship dynamics of his partner’s mother
and son (Frances). After the funeral is over it becomes clear that the
Frances doesn’t want Tom to leave which soon leads to a tense drama.
Generously sponsored by Reel Pride (October 14 – 19, 2014)

← Page 4
Like Father, Like Son / Bethlehem
Night of the Living Dead / Tom at the Farm
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Shorts & Artist Talks

The Storytelling
Portraits of
Kevin Nikkel
Thursday, July 3 / 7 pm
Introduced by Kevin Nikkel

The Bell Hotel / Directed by Kevin Nikkel, 2011, Canada, 7:43 min /
Over the course of 100 years the Bell Hotel offered beds to rum runners, rail
roaders, bar hoppers and those simply down on their luck — Nikkel captures
rare interviews with old timers who remember all the amazing hotels on the
Main Street strip and discovers the legendary Al Capone might have once
stayed there.

Kitchen Hockey / Directed by Kevin Nikkel, 2007, Canada, 1.5 min /
Created with a group of friends helping out with pencil sketches Kitchen
Hockey was shot over a weekend for the 48 Hour Film Festival featuring
Kevin’s two kids, then aged 3 & 4 playing old time shinny on the kitchen
hardwoods.

Blue Note Café / Directed by Kevin Nikkel, 2011, Canada, 9 min /

Winner of the 2014 Manitoba Film Hothouse Award, Kevin Nikkel
is an extraordinary film director, writer, and curator based in
Winnipeg. Often working with collaborators such as composer Nathan
Reimer and his brother Chris, his deep love of history and research
is revealed in a series of remarkable documentary portraits of the
people and architectural landmarks of Winnipeg. Hugely creative,
he is always juggling several projects at once revealing great skill in
historical research and storytelling, whether working in animation
or documentary. Featured here is some of his best documentary work
created for MTS Stories from Home as well as three of his pencil
sketch animated films featuring his two young kids, a never ending
source of creativity.
Intersections: Sargent & Furby / Directed by Kevin Nikkel, 2008,
Canada, 28 min / A unique portrait of the inner city Winnipeg neighborhood
which moves beyond the stereotypes and captures people on the street
speaking honestly about their lives and why they love their community. One
grocer relates how he can find people from African, Portuguese, Italian and
Korean descent all on the same block.

Dial M for Monster / Directed by Kevin Nikkel, 2003, Canada, 1 min /

Few Winnipeg venues have touched greatness like the Blue Note Café once
located at Main Street. Visiting musicians to Winnipeg often dropped by
for a guest performance ranging from Neil Young to Tina Turner, David
Bowie’s band, and Johnny Winter. And of course there was controversy: beer
served in tea cups, pot smoke wafting from the kitchen — The Blue Note tried
everything. Winnipeg musician Mitch Dorge and former owner Curtis Ridell try
to explain what made this a unique Winnipeg hangout.

Monkey Tea / Directed by Kevin Nikkel, 2009, Canada, 1 min / Once
again Kevin discovers his two children’s wild imagination leads to a not very
average tea party.

The Toilers of ‘33 / Directed by Kevin Nikkel, 2011, Canada, 8 min /
The tragic story of the Canadian champion basketball team of 1933. After
winning the first 2 games of a best of 5 series, the team was flying back from
Tulsa, Oklahoma to play the final 3 games when their plane crashed, killing 2
players and injuring many others. Flags fly at half mast. Hugh Pennwarden, son
of one of the survivors tells his father’s story.
The Storytelling Portraits of Kevin Nikkel has been generously
funded by the Province of Manitoba

A childhood revenge fantasy. She’s not going to take this from her brother
anymore.

Clifford’s / Directed by Kevin Nikkel, 2011, Canada, 8:20 min / Former
Clifford’s owner Johnny Pollock’s sons Nathan and Zailig relate the early days of
selling women’s fashions at the now legendary Portage Avenue women’s clothing
store. Featuring great archival footage and rare photos, the film conveys a
wistful sense of how Portage Avenue has changed over the years.

48hour
film contest

Summer is here and the 48 Hour Film Contest is
the perfect opportunity to make that short film
you’ve been meaning to get to all year!
Once you’re finished, invite your family and friends
to come watch the premiere of your film at the
Winnipeg Film Group’s Cinematheque, Sunday,
July 6 at 7 pm.

From top to bottom →
Kevin Nikkel / Clifford’s / Blue Note Café /
Intersections: Sargent & Furby / The Bell Hotel / The Toilers of ‘33

•E
 ntry fee: $10/team
•R
 egistration eligibility: 			
WFG members who are Manitoba residents
•M
 aximum # of participants: 			
20 teams
•M
 aximum film length: 			
4 mins (including titles)
• Contest

key: 			
Will be released to registered participants 	
on Friday, July 6 at 12 noon

Online registration will be available at
www.winnipegfilmgroup.com starting
Wednesday, July 2 at 12 noon. Registration is
first-come, first served. If you are not a current
member, you can purchase a membership at
the time of registration.
Participants must cover their own production
expenses, including their equipment needs.
Members can make advance equipment
bookings for the contest by contacting the
production office at (204) 925-3456 ext 101 or
emailing marcel@winnipegfilmgroup.com

Shorts & Artist Talks

↑ Clockwise from top left: Semper Porro / The Balance / A Dead Man’s Holiday / The Sentimentalist

Witness:

20th Annual $100 Film
Festival Commission Project
Friday, July 4 / 7 pm
Introduction and Q&A by Ramin Eshraghi-Yazdi

The $100 Film Festival is Calgary’s only celluloid film festival. When
the Film Festival was born in 1992, it showcased eight short films on
Super 8. The name sprung from the challenge to shoot a short film
on four rolls of Super 8 — which cost $100.
Witness, CSIF’s Commission Project for the 20th Annual $100 Film
Festival, showcases six innovative films shot on or finished to 16mm
celluloid. Uniquely Albertan, these six artful projects cover diverse
territory both technically and thematically, while forging surprisingly
common threads. We bear witness to questions of memory, place
and time within each film. Traces of a home left behind, recollection
of one’s youth, the internal disorder that comes from calling forth
the past — these are all forms of witness that are clouded by the
subjectivity of remembering. — Nicola Waugh, Programming Director,
Calgary Society of Independent Filmmakers

Autumn / Directed by Eva Colmers, 2013, Canada, 5 min / An editor
works on his last film project about autumn. As he cuts and pastes, memories
of his childhood flash back. Pictures of the past collide with the present and
meld into a new timeless fabric of imagery.

Semper Porro / Directed by Kyle Whitehead, 2013, Canada, 12 min /
A rhythmic composition of abstracted images derived from nature and droning
sound derived from the film-material itself. Semper Porro: a Latin term meaning,
‘instead of forward” or “ever forward”.

An Architect / Directed by Ramin Eshraghi-Yazdi, 2013, Canada, 3 min /
A narrated 16mm collage dedicated to the filmmaker’s parents and their
sacrifices made in order to secure a life of freedom for their children.

A Dead Man’s Holiday / Directed by Don Best, 2013, Canada, 4 min /
Using digital and celluloid compositing and experimental animation techniques,
the artist assembles an archival cadaver of a 20-year filmmaking career.

The Sentimentalist / Directed by James Reckseidler, 2013, Canada,
16 min / Hired to protect a woman from her prospective killer, a detective
chases a mysterious man throughout the floors of the hotel, and falls into
a cyclical world of madness.

The Balance / Directed by Joshua Whitford, 2013, Canada, 17 min /
As a series of bizarre stories take place in one room, twisting between time
and reality, we realize the common thread that binds them all.
This project was funded by the Canada Council for the Arts
Media Arts Initiatives Grant
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EMPOWERING CANADA’S CONTENT CREATORS
WITH STATE-OF-THE-ART PRODUCTION TOOLS
AND TECHNICAL EXPERTISE!

whites.com
William F. White International Inc.
@WFW_intl
VANCOUVER

CALGARY

WINNIPEG

TORONTO

HALIFAX

Shorts & Artist Talks

Noondaagotoon:
Play it (so it makes sounds)
Thursday, August 21 / 7 pm
Curated and introduced by Jenny Western

Indigenous film and video directors use a visual medium to explore and communicate their creative ideas, but often these artworks also incorporate
a musical soundtrack. Directors exploring themes of contemporary Aboriginal identity, political issues and popular culture offer a double dose
of Indigenous identity when using music from Indigenous musicians. The result, whether fun and lively or solemn and reflective, is the repeated
and affirmed presence of first peoples as creators and full participants in the contemporary sphere. Noondaagotoon, or “play it (so it makes
sounds)”, is the Anishinabe translation for what we refer to in English as “music,” and when used in the film and video sense can also refer to the
incorporation of a musical component in this visual medium to raise Indigenous voices and make a big sound. – Jenny Western
Pow.Wow.Wow / Directed by Lisa Jackson, 2012, Canada, 3:39 min /

Our Lips Are Sealed / Directed by Skawennati, 2003, Canada, 1 min /

This piece blends the traditional elements of a female pow-wow dancer with
electronic cello music in a cosmic setting, offering a redefinition of what is
possible for representations of traditional Aboriginal culture.

80 Minutes, 80 Movies, 80s Music is an ongoing digital-video project which
invites Generation X-ers to expose their inner Rock Star.

I Lost My Shadow / Directed by Nanobah Becker, 2011, Canada,

4 min / Slick and sexy, with a coffee in one hand and a cell phone in the other,
it’s time to meet the Metrosexual Indian. A film about what it is to be an
“Indian” in the 21st century.

3:41 min / Blurry cityscapes underscore the ethereal music of Laura Ortman,
as familiar figures connect on New York subway platforms then fade back
into shadow.

Santa Fe / Directed by Sterlin Harjo, 2010, USA, 4:27 min / A tour
through the streets of Santa Fe and the New Mexico landscape with a group
of young musicians exploring the aesthetics of this southwestern town and its
street-life, including vendors, tourists, and buskers.

Luella / Directed by Sarah Houle, 2012, Canada, 3 min / With music

The Metrosexual Indian / Directed by Terrance Houle, 2005, Canada,

Tungijuq / Directed by Felix Lajeunesse and Paul Raphael, 2009,
Canada, 5:35 min / Inuit jazz throat-singer Tanya Tagaq and Canneswinning filmmaker Zacharias Kunuk talk back to Brigitte Bardot and the
anti-sealhunting lobby on the eternal reality of hunting.

What Becomes of the Broken Hearted? / Directed by Daniel

from Sarah Houle’s band Ghostkeeper, Luella goes on a fantastical journey
to another world where homemade quilts take the place of grass on a hilly
landscape and flying creatures watch over her.

Cheechoo, 2009, Canada, 2:24 min / Shot and cut by on the Little
Saskatchewan Indian Reserve, this video offers a glimpse into life on a
Manitoban reserve set to the original song “What Becomes of the Broken
Hearted?” by Lorenzo Leonard.

Song for Sagkeeng / Directed by Sagkeeng Anicinabe High School,

Good Boy / Directed by Ervin Chartrand and Reil Munro, 2011,

2002, Canada, 3:30 min / The Sagkeeng High School students music program
created this social awareness music video working with Winnipeg musician
Sister Dorothy and composed an original song about their community.

Canada, 5 min / Wab Kinew’s song Good Boy, tells the story of Matthew
Dumas, who was killed by the Winnipeg Police in 2015. The making of this
touching video brought together various community members and calls for
a better relationship between Police and the Indigenous community.

Sopranos Azteca / Directed by Bear Witness, 2012, Canada, 4 min /
Remixing sound and images sampled from popular culture, “Sopranos Azteca”
delivers a take on issues of colonialism in the media with music by A Tribe
Called Red.

Empty / Directed by Jackie Traverse, Canada, 2009, 5 min / This animated
and starkly honest story is a daughter’s tribute to her estranged mother.
Noondaagotoon: play it (so it makes sounds) is generously
sponsored by Urban Shaman

← From top to bottom
Pow.Wow.Wow / Song for Sagkeeng / Our Lips Are Sealed /
The Metrosexual Indian / Tungijuq / What Becomes of the Broken Hearted? /
Good Boy / Empty
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wednesday

thursday

friday

saturday

Sunday

2

3

4

5

6

Finding Vivian Maier / 7 pm

The Storytelling Portraits
of Kevin Nikkel / 7 pm

Witness: The 20th Annual $100 Film
Festival Commisssion Project / 7 pm

Finding Vivian Maier / 7 pm

48 Hour Film Contest / 7 pm

Finding Vivian Maier / 9 pm

Finding Vivian Maier / 9 pm

9

10

11

Finding Vivian Maier / 7 pm

Official Venue for the Winnipeg Fringe Theatre Festival

16

17

Finding Vivian Maier / 9 pm

12

13

18

19

20

25

26

27

friday

saturday

Sunday

1

2

3

Like Father, Like Son / 7 pm

Like Father, Like Son / 7 pm

Doc of the Dead / 7 pm

Doc of the Dead / 9:15 pm

Doc of the Dead / 9:15 pm

Night of the Living Dead / 11:30 pm

Night of the Living Dead / 11:30 pm

Official Venue for the Winnipeg Fringe Theatre Festival

23

24

Official Venue for the Winnipeg Fringe Theatre Festival

30

31

Like Father, Like Son / 7 pm

Like Father, Like Son / 7 pm
Doc of the Dead / 9:15 pm

August 2014
wednesday

thursday

6

7

8

9

10

Doc of the Dead / 7 pm

Like Father, Like Son / 7 pm

112 Weddings / 7 pm

112 Weddings / 7 pm

For No Good Reason / 7 pm

Doc of the Dead / 9:15 pm

For No Good Reason / 9 pm

For No Good Reason / 9 pm

13

14

15

16

17

112 Weddings / 7 pm

Bethlehem / 7 pm

Bethlehem / 7 pm

Bethlehem / 7 pm

Bethlehem / 7 pm

For No Good Reason / 9 pm

112 Weddings / 9 pm

112 Weddings / 9 pm

20

21

22

23

24

Bethlehem / 7 pm

Noondaagotoon:
Play it (so it makes sounds) / 7 pm

A Film About Coffee / 7 pm

A Film About Coffee / 7 pm

The Great Flood / 7 pm

The Great Flood / 9 pm

The Great Flood / 9 pm

The Great Flood / 9 pm

27

28

29

30

31

A Film About Coffee / 7 pm

A Film About Coffee / 7 pm

We Are Here / 7 pm

We Are Here / 7 pm

We Are Here / 7 pm

Tom at the Farm / 9 pm

Tom at the Farm / 9 pm

Tom at the Farm / 9 pm

Become a Cinematheque member!

Admission Members pay only $6 !

$25 Individual
$50 Family
$55 Ten Show Pass

$9 General
$8 Students & Seniors
$6 Film Group & Cinematheque Members

$15 Reduced (Student / Seniors)
$125 Unlimited Annual

Publications mail agreement Number 40045468

$1 of each admission goes towards our capital improvements, aimed at making your experience at the
Cinematheque even more satisfying.

Infoline: 204-925-3456
100 Arthur Street (in the Exchange)
www.winnipegcinematheque.com

